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Conference | INVISIBLE IDENTITY & THE CREATIVE ACT

ABSTRACTS

_Queer British Art : 1861 - 1967
Dr Clare Barlow | Keynote
Curator ‘Queer British Art 1861 - 1967’ Tate Britain
http://www.tate.org.uk/about/who-we-are/tate-structure-and-staff/staff-profiles/clare-barlow
https://www.theguardian.com/artanddesign/2016/apr/19/queer-british-art-show-leads-tate-2017-
programme

Featuring works from 1861–1967 relating to lesbian, gay, bisexual, trans and queer (LGBTQ) 
identities, the show marks the 50th anniversary of the partial decriminalisation of male homo-
sexuality in England. Queer British Art explores how artists expressed themselves in a time 
when established assumptions about gender and sexuality were being questioned and trans-
formed.

Deeply personal and intimate works are presented alongside pieces aimed at a wider public, 
which helped to forge a sense of community when modern terminology of ‘lesbian’, ‘gay’, 
‘bisexual’ and ‘trans’ were unrecognised. Together, they reveal a remarkable range of identities 
and stories, from the playful to the political and from the erotic to the domestic.

With paintings, drawings, personal photographs and film from artists such as John Singer 
Sargent, Dora Carrington, Duncan Grant and David Hockney the diversity of queer British art is 
celebrated as never before. 

SESSION ONE - SOLENT LECTURE THEATRE SM011

_Language and Agency in Ancient Greece
Dr Stephen Colvin |
Professor of Classics and Historical Linguistics at UCL. 
Authorships include: 
A Brief History of Ancient Greek (Wiley-Blackwell 2013) & 
Dialect in Aristophanes: the Politics of Language in Ancient Greek Literature (Oxford 1999)
http://www.ucl.ac.uk/classics/people/full-time-staff/stephen-colvin

Concealed identity is not a neutral term: it implies that the norm is a) that the identity of the 
creator makes sense as a concept, and b) that this identity is known, as a prerequisite for 
evaluating the artefact (i.e. locating in the appropriate cultural slot). This belongs with a specific 
theory of meaning, though it is so deeply embedded in Western culture that it hardly counts as 
a theoretical position. I argue in this paper that, in the ancient Greek context, the development 
of this theory of meaning is the result of developing alphabetic literacy on the linguistic and 
sociolinguistic culture; it  reflects the transition from a predominantly oral culture, where poetry 
(song) is ideologically dominant, to one in which written prose becomes the dominant cultural 
form. The Greek situation is important, because this is where the concept of prose first started 
in the West: it led to the privileging of what Roman Jakobson called a ‘Referential’ function of 
language, and also to a dysfunctional theory of grammaticality. I conclude with some 
observations on artists’  signatures on Greek vases and other objects in the archaic and 
classical periods (ca. 700-300 BC): they are rare, and possess peculiar linguistic features which 
raise questions about notions of agency.

_Making Out 67 17
Steve Lannin | Organiser
Senior Lecturer, BA Graphic Design & MA Visual Communication 
https://www.intellectbooks.co.uk/books/view-Book,id=4308/

‘Making Out 67 17’ is a snapshot celebration embracing the 
variety of design produced across the last 50 years by LGBTQ people, since the repealed laws 
of 1967 partially decriminalised gay sexual activity. The title refers not only to identifying as 
queer and ‘designing something’, its vernacular alludes to ‘making love’ but equally connotes 
that sexuality is often difficult to ‘make out’.

Choose any designed artefact, in any room, what do you know about the person who designed 
this object? What can you tell me about their gender, colour, their thoughts on Brexit from this 
object? Here is the metaphor for LGBTQ people, passing you invisibly on the street.
Careers are not defined by genders any more than they are determined by sexuality – at a 
young age that can be difficult to understand if those role models do not exist. Making Out 67 



17 makes manifest a greater range of possibility for LGBTQ youth than is presented generally, 
and without the aid of a single rainbow….

BREAK

_“Be sure you don’t tell anybody that we are wearing clothes made by Pierre Balmain”  
Gertrude Stein’s suit at the V&A
Dawn Hoskin | 
Assistant Curator of Furniture, Textiles & Fashion at the Victoria & Albert Museum, London. 
She is Co-Chair of the Museum’s LGBTQ Working Group and was previously Assistant Curator 
on the major redevelopment of the Europe 1600-1815 Galleries.
http://www.vam.ac.uk/blog/author/dawnhoskin

This paper concerns the brown velvet suit and hat made by couturier Pierre Balmain for Ger-
trude Stein in 1945. This ‘imperial evening suit’ with frogging and tassels occasioned a series of 
photographs to be taken by Horst P. Horst just a few months before Stein’s death. It later came 
to be selected by Cecil Beaton to feature in the 1971 V&A exhibition Fashion: An Anthology by 
Cecil Beaton. Today the suit resides in the collections of the V&A.

Considering the biography of this suit, from production to the present day, this paper will 
address subjects including: the fashioning of Gertrude Stein’s aesthetic ‘lesbian identity’; the 
development of Pierre Balmain’s visual identity as a designer; the relationship between client, 
friend and couturier; and the varying visibility of numerous ‘queer connections’ that surround 
the suit.

_Are We: Creating Invisibility
Dr Ruxandra Eliza Todosi |
Associate Lecturer in Media and Fashion Studies

From scarves to hoods and on to hoojabs – a discussion about difference feeding into personal 
image, artistic design and selected meaning. Closeness? Alienation? Resistance?
The paper tackles phenomenologies of ‘strangeness’ through creative design within communi-
ties of practice whose imagery advances allegory, whose aesthetic is fuelled by contradiction, 
yet whose intent is arguably to appease. 

I will discuss this in the context of multiracial urban Britain, in the Brexit aftermath, and in dia-
logue with various philosophies of resistance. 

SESSION ONE - AVON SUITE SM006/7

_Vision, Control, Power: Identity and Optical Technologies
Dr Tom Slevin  |
Course Leader - BA Photography
https://www.waterstones.com/book/visions-of-the-human/tom-slevin/9781780766317

The term ‘identity’ implies a visibility and recognition formed through a position in which some-
one can be identified. However, under what conditions might ‘invisibility’ be an identity strate-
gy; disappearance rather than appearance? The figurative representation of a radically different 
conception of ‘self’ was of profound concern to modernist avant-garde artists. In contrast to 
established representational conventions, new visual forms of articulating the subject were pro-
duced that instead reimagined it as a temporal, fluxive being – one continuous with its environ-
ment. Yet, whilst modernist artists were rethinking – and re-presenting – classical figuration, its 
experiments with object, space and identity were instrumentalised by the military. For example, 
cubism was harnessed as a strategy for camouflage. Indeed, the twentieth and twenty-first 
centuries have been characterised by the technological development of increasingly sophisticat-
ed strategies to ‘unconceal’ (referring to Martin Heidegger’s notion) identity.

_The Atomic Refugees - Involuntary identities
Dr Atsuhide Ito |
Course Leader - Fine Art, Solent University
https://www.atsuhideito.co/

During the long twentieth century artists and scientists have attempted to translate invisible 
and yet powerful radiations called ionizing radiations.  A Geiger counter which translates a 
level of radiation into visible units and makes radiation audible is one example among others.  
Tragically Vladimir Shevchenko’s film pockmarked by radioactivity resulted from the aftermath 
of Chernobyl nuclear disaster in 1986 and the shadow left by the burned body on the steps 



in Hiroshima in 1945, for instance, exemplify involuntary inscriptions of the invisible and yet 
potent force of ionizing radiations.  For those affected and thus forced to flee from irradiated 
exclusion zones involuntarily identify as atomic refugees.  The paper examines Samira Goet-
schel’s film about the citizens in the previously hidden city called Ozersk known as City 40, and 
compare this with the citizen activism in Bridgewater in the UK where a new nuclear power 
plat is planned to be built.

BREAK

_Ghost Writer: Visualising Queer Authorship in The Ghost and Mrs Muir
Dr Simon Clark |
https://www.solent.ac.uk/staff-profiles/academic-profiles/simon-clark/simon-clark

In The Ghost and Mrs Muir (1947), a dead sea captain manifests as a ghost to narrate his mem-
oires to the young widow Mrs Muir. The resulting novel becomes a bestseller, but Mrs Muir is 
effectively presented as the secretary (and love interest) to a brooding spectral patriarch. Her 
status as a writer remains invisible. 

The ghostly sea captain can be understood as an allegory for Mrs Muir’s creative voice. He 
operates on screen as a visualisation of her Imaginary. But this split between Mrs Muir and 
her own authorship genders her agency, materialising her disembodied voice as a male figure. 
The cinematic Symbolic denies her visibility as creative female subject; we are prevented from 
seeing her occupy the position of ‘author’.

In an effort to make visible a reading that complicates the film’s status as a conventional hetero-
sexual weepie, I propose to recognise Mrs Muir across both her literal depiction on screen and 
her allegorical embodiment as the captain. Together, these two figures do a dance of gender 
performativity, invoking Mrs Muir as a more complex, slippery and ultimately queer figure – a 
volatile interplay of gendered traits and surfaces – that subverts the binary characterisations 
typical of 1940s Hollywood heteronormativity. 

_Living In the Shadow of Stanley Kubrick: Exploring Christopher Nolan’s Complex 
Relationship with Contemporary Cinema
Dr Stuart Joy |
https://cup.columbia.edu/book/the-cinema-of-christopher-nolan/9780231173971

Writer, director and producer Christopher Nolan has regularly been compared to Stanley 
Kubrick. Like Kubrick, Nolan possesses a marked interest in the complex interaction of narra-
tive and characterisation. He has also chosen a life away from the public eye and yet, as with 
Kubrick, his seeming inaccessibility has only furthered his mythic status. Throughout his career 
Nolan has often opted to give the minimum contractual amount of promotional interviews 
and very little is known about his personal life, which he guards with great secrecy. He rarely 
talks about the complexities of his films, preferring instead to maintain a level of mystery that 
emphasises the central ambiguities of each narrative. Yet, Nolan has also been branded one of 
‘cinema’s leading blockbuster auteurs’ (Kermode, 2014), a director whose name carries with it 
the weight of expected box-office success. It is the aim of this paper to address the possible 
ways of we might begin to reconcile these two positions: the invisible artist and the commer-
cial brand identity.

LUNCH BREAK



SESSION TWO - SOLENT LECTURE THEATRE SM011

_This Girl Can
Alex Gill |
Senior Designer FCB Inferno
http://www.heygill.com/info/
http://www.heygill.com/this-girl-can/

In 2015 This Girl Can successfully narrowed the gender gap in physical activity. Fast forward 
two years, we had to go further, and make all women feel part of sport. The new campaign 
went from fighting the fear of judgment to full-on female empowerment, tackling negativity and 
championing positivity.

As lead designer on the project, we’ll go through the process of conceiving and executing the 
campaign, and the challenges faced on that journey.
This Girl Can started as a way to get more women active, but it has evolved to become a move-
ment that celebrates just how phenomenal all women are.

BREAK

_TV Identity - China
Matt Curtis |
Creative Director StudioMM
Graduated SSU 2006; among his many achievements Matt was awarded ‘Art Director of the 
Year 2015’ by the British Society of Magazine Editors for redesigning The Sunday Times Maga-
zine during that period.
http://magculture.com/at-work-with-matt-curtis-sunday-times-magazine/
https://uk.linkedin.com/in/matt-curtis-37219010
http://studiomm.co.uk/

WATCH THIS SPACE

_Darktown Songs and Stories
Jonny Hannah |
Illustrator
http://www.merrellpublishers.com/?9781858946191
https://www.stjudesprints.co.uk/collections/jonny-hannah
http://www.rowleygallery.com/Artist-Jonny-Hannah.aspx

I live in two places. Shirley, Southampton. And Darktown, an imaginary peninsula, where I 
retreat to when proper life gets too much. In Darktown, there are many interesting & quirky 
shopkeepers, with tweaked identities. Jacques Tourneur has retired from the B-movie film 
industry & opened up the Moving Picture House. Walt Whitman has opened up hit own print 
shop, ready to publish all sorts of anarchistic pamphlets, aswell as the odd bitrthday party 
invite. And my alter ego, Rocket Man did holiday there on occasion, until he was murdered by 
the Umbrella Man. 

As a freelance Illustrator, I have immersed myself in obscure histories & half hidden identities. 
And this has led to commissions that reinforce that. From Hot Jazz Special for children, to the 
exhibition Main Street, at Yorkshire Sculpture Park in 2015.
So after years of digging around I finally put them all into one place… Darktown. And from 
there  some of it has become rality. We’ve had several Darktown cabarets, with more to come, 
where another of my personas, Monsieur McHulot, along with King Toad & the Queen of Dark-
town. And I have recently painted a car, which is my Darktown Turbo Taxi.
 
All this is inspired by other creative actors who have changed their identities. Steve Ignorant 
& Penny Rimbaud fused their fake identities & became Crass in 1977, publishing progressive 
anarchist music & writings; There is no authority but yourself. Slim Gaillard, jazz musician & 
nonsense song auteur, became McVouty, & not only that, but invented Vout, his own language. 
And ultimately it comes down to this Herman Melville quote from Moby Dick;  “Queequeg was 
a native of Kokovoko, an island far away to the West and South. It is not down in any map; true 
places never are.”

I have a basic need to change identity now & then, even for just a few moments, & in my 
world, illustration has allowed me to do that, both for fun & through commissions from the 
world of design.



SESSION TWO - AVON SUITE SM006/7

_Drawing Queer: lines of difference, going astray and the undiminished jaggy
Nicola Chamberlain | 
Senior Lecturer - Fine Art
https://www.solent.ac.uk/staff-profiles/academic-profiles/nicola-chamberlain/nicola-chamberlain

Within this paper, I consider the limitations of the line when attempting to draw queer. Relating 
this to Butler’s suggestion that it is the endless repetition and reiteration of particular ideas 
that leads to identity or fixed categorisation. What happens to the line that has been endlessly 
reformulated and reiterated as straight? What will be ‘the very expressions that are said to be 
its results’? In contrast to Euclid’s positing of the straight line as being without limit, this paper 
suggests that the cultural definitions that have been imposed upon the line as straightening 
devices, have brought about significant limits and that these limits have implications, as inhibi-
tors to what a line can express. This makes the queering of lines an imperative, so as to ‘open 
up the field of possibility... without dictating which kinds of possibilities ought to be realised.’ 
(Butler 2006)

_Nate Kitch Can’t Draw
Nate Kitch |
Illustrator    
http://www.natekitch.com/

It’s true, well sort of. My informal talk will discuss my inability to draw and how this obstacle 
was overcome at Uni by my adoption of collage.  However the main focus shall be a collection 
of final pieces and their accompanying “rough sketches” which are a staple of the industry in 
the early process of a commission. Many are laughable, most are illegible but all resulted in a 
(hopefully) successful final illustration. 
From tight turn arounds in a National Trust cupboard to sweaty desk panics with the Guardian  
this is a glimpse into the other-side of a some-what successful Illustrator.
Every polished image has a hidden dirty form.

BREAK

_Philippe Jullian: Under the Covers
Zorian Clayton |  
Zorian is an Assistant Curator in the V&A Prints department and the Co-Chair of the V&A’s 
LGBTQ Working Group.
http://www.vam.ac.uk/lgbtq

The V&A holds twenty sketchbooks by Philippe Jullian, illustrator, writer, camp wit and occa-
sional drag queen, providing a fantastic snap shot of queer identity in the mid 20th century.  
He led an extraordinary life between France and Britain, looking back at the Belle Époque and 
Mauve Decade to explore queer historical subjects for biographies including Robert de Mon-
tesquiou, Jean Lorrain, Violet Trefusis and Oscar Wilde.  He also illustrated works by Colette, 
Proust, and collaborated with Angus Wilson.

_Peter Travis: The Wizard of Aus
Dan Vo |
LGBTQ+ Lead Tour Volunteer V&A Museum
Production Director, Heavy Entertainment, Soho, London
http://www.vam.ac.uk/blog/author/dan-vo
http://www.heavystudios.co.uk/the-team/

Discover the art of Peter Travis AM, gay designer and ceramicist. Travis was the first Australian 
artist to have work purchased by the V&A, and his brightly coloured giant kites, dubbed “aerial 
sculptures”, once hung proudly in the museum. Also a respected designer, Travis is probably 
best remembered for his revolutionary design for Speedo in 1961: his swimming briefs which 
became an Australian icon, nicknamed the budgie smuggler. Join Dan Vo, coordinator of the 
award-winning volunteer-led LGBTQ Tours at the V&A, as he pays tribute to an inspirational 
man and a beloved teacher of art and design.

PANEL SESSION - SOLENT LECTURE THEATRE SM011


